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Short Synopsis 
Miss Threadgold is a half hour drama about a middle aged Asian man who 
arrives at a retirement home posing as the new doctor.  But his real purpose is 
to find his mother, who abandoned him as a baby and deserted his father.  
When he finally confronts her, the outcome is dramatic and unexpected.   
 
About the film 
The film was adapted from a play of the same name written by Pat Calder with 
additional material by Dorothy Adibi.   They are both students in the drama 
class I teach at the New Horizons Centre for over 60s in Chelsea.  The play was 
written specifically with members of the class in mind and was performed it at 
the centre in the summer of 2010.  It went down so well with the audience that 
we decided to make a film of it.  I adapted the play into a screenplay and we 
shot it over a period of eight months on Sundays only, having at one point to 
take a break, when the leading lady went off on a Saga cruise to West Africa.  
The film was made entirely on location.  Student Dorothy Adibi’s Chelsea flat 
became the lounge and the Doctor’s surgery at The Laurels retirement home; 
Lauderdale House in Highgate the exterior of The Laurels; the New Horizons 
restaurant the home’s dining room and the West London Bowling Club in North 
Kensington with its portrait by the late Leonard Boden of the young Queen 
Elizabeth II on the wall proved a perfect setting for the fifties dance, where 
young Marjorie Threadgold first meets her husband to be.  Other scenes were 
shot around Fulham and Chelsea.   
 
We had no funding, so it was made it as a no budget project with a volunteer 
crew of young people on the technical side, professional actors playing two of 
the characters as young people in the fifties and with the class joining in as 
support crew when not acting, doing continuity, clapper board, props and so on.  
It was made independently as an out of class project but with the moral support 
and encouragement of the centre and its parent charity Open Age.    
 
Due to technical problems with the sound, the film was not finally finished until 
May 2012, though an early assembly was shown to a conference of 
professionals in the older learner field in July 2011, where it aroused a lot of 
interest and enthusiasm.   
 
The finished film is both an entertainment and an education project, 
demonstrating what older learners can achieve in an intergenerational context, 
and is directed at older audiences, teachers and other professionals in the older 
learning field.    
 
Carol Allen 

 



New Horizons Centre 
New Horizons is a lively, modern, multi activity centre is Chelsea for people 
over 50.  Its aim is to promote active lifestyles and independence. It is funded 
by a consortium of Open Age (lead partner), Age Concern RBKC incorporating 
Sixty Plus, and The Guinness Trust.  The centre celebrated its fifth birthday in 
the summer of 2012.   The drama class started in September 2008 and gave its 
first performance on 8th April 2009 with a programme of excerpts from T.S 
Eliot’s Cats. 
 
The drama group 
Carol Allen became tutor to the group in September 2009 and has worked with 
them on voice and speech, mime and movement, improvisation and the study 
and performance of texts.   She is also keen to encourage members of the group 
with writing talent to perform their own work.   The group has presented six 
performances in the last three years, being mixed programmes of rehearsed 
improvisation, monologues, poetry, short plays, several of which have been 
written and in once case directed by members of the group, and scenes from 
longer works, including Shakespeare and Charles Dickens.  One of those short 
plays was Pat Calder’s Miss Threadgold.  In addition Carol and the group have 
created a performance project on the theme of isolation and older people, which 
is a mixture of mime, character soliloquies developed by the students, 
improvised dialogue, movement and rehearsed improvisation.  This has been 
performed at a number of conferences and other events, including the launch of 
the Calouste Gulbenkian ongoing Campaign against Loneliness.  Carol is 
currently looking for funding to turn this project into a film to further publicise 
the issue.   
 
The cast of the film  
The drama group is a mixed one, with some members having extensive 
experience of performance, while others have done little if any acting before 
joining the class.  Of the students who worked on the film, Joan Lovelace 
(Miss Threadgold) was a professional actress for some 75 years.  She went to 
RADA in the thirties and toured in musical comedy during the war years, 
always one step ahead of the recruiting officer, who was keen to enrol her as a 
land girl.   Pat Calder (writer of the play), who now runs her own theatre in St 
Ives putting on puppet shows (her speciality) and plays,  started her 
professional life in repertory theatre, before travelling the world with her 
husband, during which time she worked with him on English by Television 
projects and continued to take leading roles in community theatre.  This was 
how in Tehran she met and became lifelong friends with Dorothy Adibi 
(Clarissa), another traveller with itchy feet, who had previously lived in 
Geneva and Jordan, where she met her husband and moved with him to New 
York and then his native Iran, living (and acting) there until the revolution in 
1979.  Dorothy also worked on a psycho-drama project in California in the 
eighties and lived for a year in Russia studying the language.  Ray Shaw (Liza) 
has been a keen amateur actress since the age of seven.  She is particularly keen 
on musicals and light opera – one of her favourite roles was Aunt Ellie in 
Oklahoma – and she also sings with the Chelsea Belles group in West London.   
Salman Hasan (The Doctor), who came to England from Bahrein in the early 
seventies, became interested in acting in the nineties and now works as a 
background artist in films and television.  Jo Cooklin (script supervisor) had a 



successful film acting career until retiring in the late seventies to bring up her 
family and although she joined the group after the film was cast, her experience 
was invaluable to the project on the technical side.  In contrast Chrissie Fraser 
(Sister) had never acted in her life before but took to both the acting and film 
making like an enthusiastic duck to water.  Her work with the group has also 
revealed her talent as a writer.  She is currently working on a novel and she and 
the tutor turned extracts from that work into a short play, which was performed 
by the group in Summer 2012.   Phyllis Roe (Ivy) died some months after 
completion of the film, which is dedicated to her.  She had had considerable 
experience of amateur dramatics and when she saw an early assembly of the 
film, she was happy with her performance.   Greta Trevers (Molly) had little 
experience of acting since schooldays but again joined in the filming with 
enthusiasm, even to the point of having to do retake after retake of scenes 
where Molly is constantly stuffing food into her mouth, which has probably 
ruined her appetite for jaffa cakes and toast and marmalade forever.  She is also 
a writer, having written a book about her cat sitting experiences, a subject on 
which she also wrote and performed a poem in one of the group’s shows.       
 
Members of the group on their work in class and on the film  
 
Salman Hasan:  “The work has given me confidence.   I have learned a lot of 
acting skills for stage and film by working with an audience and to camera and 
learning the difference between the two.  I have also learned to concentrate on 
stage, so that the audience fades into the background and I am focussed on my 
acting.”    
Christina Fraser:  “I’ve particularly enjoyed the experience of the filming, both 
acting and crewing.  I have been enlightened, delighted and have made new 
friends.  I’ve never before done improvisation.  I love that and also being part 
of a group.  It’s been my first experience in front of an audience. My 
confidence has improved, I’ve discovered I can learn lines, which I never 
thought I could and I have learned discipline and focus” 
Jo Cooklin:    “I love the sheer enjoyment of finding I can still do it.  Acting 
without the pressures of being professional is actually more enjoyable and 
relaxed.”   
Greta Trevers:   “I have gained in confidence and have learned how to relate to 
an audience.   The work done in the group has helped me in the talks I 
sometimes give.  I have a better relationship now with my audience in those 
situations and am more responsive to them.  And I’ve learned not to be scared 
about learning lines.” 
 
Additional cast 
To play Marjorie as a young woman and her husband Nizam, neither of whom 
appear in the original play, Carol recruited two young professional actors, who 
kindly donated their services.   
 
Claire Jared (Young Marjorie) trained at the Italia Conti Theatre Academy. 
She appeared in Little Dorrit, Sense and Sensibility, and Emma for BBC 
Television; in theatre her roles include the title role in Piaf (Edinburgh Fringe), 
Luciana in The Comedy of Errors (Brockwell Park), Kay in Time and The 
Conways (Avondale Theatre) and she has just finished a three month tour of 
Italy playing Titania and Hermia in A Midsummer Night's Dream.  She has also 



been in a number of short films and features, including Shadow Fantasy, which 
she wrote and produced herself, With Marjorie Gone, in which she reprised her 
role of Young Marjorie and Nightmare Box.   
  
Taran Bolina (Nizam) trained at Mountview Academy of Theatre Arts and has 
a degree in Film Studies/ Philosophy from London Metropolitan University.  
He has previously written, produced, directed and starred in his own short film: 
The Therapy, plus appearing in a string of independent short films, including: 
Short, Weeping Woman,, Singing in Tokyo and Queen’s Evidence directed by 
Clare Summerskill. He too reprised his role from Miss Threadgold of Nizam 
opposite Claire in With Marjorie Gone, and has also worked with Carol on the 
shorts Millfields and An Actor Prepares.   His theatre work includes new plays 
at Battersea Arts Centre and Hampstead Theatre and Glengarry Glen Ross 
(Actors’ Centre). 
 
The film also recruited young volunteers via the Swingcats group in North 
London to play the dancers in the opening dance hall sequence of the film. 
 
Crew 
Carol Allen (Director/adapter/producer) 
Carol trained at the Central School of Speech and Drama, acted and directed 
with fringe theatre companies and worked for BBC TV as a production 
secretary, where she first learned about the nuts and bolts of filming.   She then 
went into radio as a news and feature journalist with a speciality in theatre and 
film. In the eighties she was a presenter, reporter and producer for LBC radio in 
London, then becoming the station’s specialist in cinema.  Since leaving LBC 
she has continued to broadcast and write about film and other subjects, teaches 
media skills and drama, including at New Horizons and has produced several 
series for BBC Radio as an independent producer.  She is also information co-
ordinator for the Association of Education and Ageing, for whom she edits a 
quarterly magazine. 
She started writing screenplays in the nineties with co-writer the late Peter 
Thornton and one of their scripts, Flashback, won a Radio Times award.  When 
Peter died, they were working on a feature film project about Charles II, which 
Carol has since completed.  She is also working on two more feature length 
film ideas, one with Christina Fraser, which she plans to direct.    She has since 
made With Marjorie Gone, which is a prequel to Miss Threadgold, as well as 
three further shorts, currently in the editing stage, and is developing a film 
based on a theatre piece she has created with the New Horizon’s Group about 
the issue of older people and isolation.    
 
Pat Calder - Writer  
Pat is the writer of the play Miss Threadgold, which Carol adapted into the film.  
She has also written several other one act plays for the New Horizons group.  
Pat started her career in repertory in England, before marrying and working 
abroad with her husband Ian Calder, a pioneer of the English by Television 
concept.   In Tehran in the sixties Pat was presented to the Shah of Persia for 
her performance of Puck in A Midsummer Nights Dream. In Tokyo she 
appeared for two years on NHK TV as Claire in a soap style series she wrote to 
accompany the English by Television programme. In Ghana she became 
interested in puppetry, culminating in Billy The Dreamer, a weekly puppet 



series she mounted for Ghana Television. On returning to England she created 
the Nomad Puppet Theatre in Battersea Park, then moving to the West End to 
open the Nomad Studio in Kingly Street, where she not only produced puppet 
shows but also directed and performed in plays and poetry evenings. In 1989 
with her son, actor Jason Calder, she opened another Nomad Studio in Tooting 
Bec, performing puppet shows and directing several short plays written by 
Jason.  She and Jason now run the Boat House Theatre in St Ives, where they 
are once more putting on both puppet shows and plays. 
 
The intergenerational aspect of the film is also reflected in the young volunteers 
who worked on the film.    
 
Henriette-Mercedes Spiering (Director of Photography) 
Born in Germany, Henriette-Mercedes works as a cinematographer and camera 
operator in the Netherlands and the UK. As Director of Photography she 
worked on two feature films in the Netherlands, Kink and Lenteveld, and a 
number of short films. Many of these films have been shown at film festivals 
and Lenteveld was released commercially on DVD in the Netherlands.  
Henriette-Mercedes has also worked on several documentaries and music clips 
and was one of the main camera operators for a weekly Dutch TV show. 
 
Tom Hall – Editor 
Tom has acted as editor on a number of short films and Music Videos, such as 
'Evanoui', 'One Night', Melodica Melody and Me's 'Imperfect Time'. He has 
also taken part in the Absinthe Films trailer editing competition, twice finishing 
in the top 5. 
 
Aleix Catala – Sound recordist 
Aleix has worked as boom operator, sound recordist, sound mixer and sound 
editor on a number of short films.   He has also worked as a post production 
manager and is currently QCA & Encode Operator at Discovery Networks 
Europe. 
 
Katy Jungmann - Music 
Katy is a lyrical saxophonist with a rich tone, who performs in London with the 
jazz and world music scene as well as writing original material inspired from 
film to easy listening.  Among Katy’s performing highlights are collaborations 
with some of the great jazz musicians in London, including Anj Perin, Tony 
Thomas, Paul Weinreb, Richard Luck, and Cameron.  She also appears 
regularly at Ronnie Scott’s in Soho. As well as jazz, Katy has also played with 
the Cuban street band 'Paseo Malanga', is currently playing with the Nigerian 
group 'Agemo' and is part of the jazz and Motown duo 'Saxsinger'.  Katy also 
plays piano accordion with the theatre group 'The New Factory of the Eccentric 
Actor' at Conway Hall and has recently been touring the Czech Republic with 
them. She has recorded both for Alan D Boyd and with 'The Zizaniques' at 
Universal Studios  For the film Miss Threadgold Katy wrote two specially 
commissioned songs, reprised in Carol’s later film With Marjorie Gone, as well 
as most of the incidental music for that second film.  For one of those songs, 
Rockin’ with my Baby, she persuaded old friend Tobias Hug of the Swingle 
Singers to sing the vocals. 
 



Credits 
 
Cast in order of appearance 
Young Marjorie    Claire Jared 
Nizam      Taran Bolina 
Marjorie’s friend    Annika Hammerton  
Nizam’s friend    Kieran Brown  
Barmaid     Leonie Richards 
Dancers     Nina Albert  
      James Donaldson 
      Steph Fairless 
      Sylvain Froissard 
      Didier Merceron   
      Astrid Schepers  
 
The Doctor     Salman Hasan 
Molly      Greta Trevers 
Marjorie Threadgold    Joan Lovelace 
Clarissa     Dorothy Adibi 
Liza      Ray Shaw 
Ivy      Phyllis Roe 
Sister      Chrissie Fraser  
The Gardener     Alan Reid 
Administrator     Eileen Magnello 
Care Assistant (breakfast)   Jackie Elliott 
Care assistant (teatime)   Jo Cooklin 
 
Crew 
Director/Producer    Carol Allen 
Director of Photography   Henriette Mercedes Spiering    
Sound recordist    Aleix Catala  
Editor      Tom Hall 
Offline editor     Benji Corless 
Colourist     R. Victor Williams 
 
Sound editor     Charles Lucy 
Music composed and performed by  Stefanos Barbalias and  

Katy Jungmann   
 

Script supervisor     Jo Cooklin  
   
Camera assistants    Salman Hasan 
      Alan Reid 
      Christina Geoghan 
 
Runners     Jacoba Jordans 
      Ghada Gaylani  
       
Driver      Christina Fraser 
 
Catering      Mary Camacho 



 
Miss Jared’s dance dress and period record player by Radio Days, Waterloo  

 
 

Thanks to  
 
Open Age 
The staff and students of New Horizons 
Age Concern, North Kensington 
Dorothy Adibi 
Nicola Dempsey, Peter Gallagher and all at Lauderdale House   
Pat White and all at West London Bowling Club 
Staff of The Camden Society, Bradbury Orangery at New Horizons. 
Robert and Clare Austin of Swingcats 
The estate of the late Leonard Boden, RP, FRSA 
Tyne & Wear Archives & Museums 
Tariq Anwar  
Sascha Dhillon  
Susanna Fiore 
Elsa O’Toole 
Central School of Speech and Drama  
Sarusbedy Daby 
Henrietta Bewley 
 
Special Thanks to Chris Shirley of Clarendon’s  Security 
 
“She Might Change” 
Music by Katy Jungmann, Lyrics by Carol Allen 
Vocal – Katy Jungmann 
 
“Rocking With My Baby” 
Music and lyrics by Katy Jungmann 
Vocal – Tobias Hug 
 
 
Filmed entirely on location in West London and Highgate  
 
 
 
 

IN MEMORY OF PHYLLIS ROE 
27th December 1921 – 16th October 2011 

 
 
 
 


